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focused on places and regions that were subjected to aerial bombard-

ment by the United States between 1945 and 2000.°
In this work Kozloff aims to explore the map as a powerful in-

strument of modern warfare. While military conflicts up until the Seconc
World War were mainly fought hand-to-hand on the battlefield, in aeria
warfare - or now, in the twenty-first century, in drone warfare - combat can
be conducted from a safe physical and, presumably, emotional distance
The fighter-jet pilot or drone pilot, now sometimes situated thousands
of kilometres away, locates the target to be attacked solely by means of
the map displayed on the screen in front of him or her. The quality of the
map and the ability of the user to correctly read and interpret its signs
and symbols become the basis for a decision that can cost the lives of
countless people at the push of a button.

One party’s control or appropriation of space is often accompa-
nied by another’'s disempowerment and dispossession. Pattern of the
World is the title of a work by British artist Susan Stockwell from 2000.
She depicted the world on three dressmaking patterns that, pinned to-
gether, form a model of the world that can be altered (caz. 25). She deliber-
ately chose the infamous Mercator projection of the world as the starting
point for her pattern. With Europe at its centre and its distorted Dropor-
tions, the Mercator projection is regarded as a manifestation of notions
of dominance and superiority that were used to justify the ruthless sei-
zure of foreign territories in the age of colonialism. The continent of Afri-
Ca, which in the Mercator projection is shown as far too small in relation
to Europe and North America, appears on Stockwell’s world map with
the sewing instructions “shorten or lengthen here”. In addition, the artist
stained the individual pieces of her map with tea and coffee, once im-
portant colonial commodities, thereby emphasising economic interests
as key motives for unbridled appropriation and brutal oppression, which
continue to determine the shape of our world to this day.* By translating
the map of the world into an alterable sewing pattern, the artist prompts
a debate on the emergence, establishment and ultimately the validity
of world orders that can be devised. transported or propagated via the
map medium. At the same time, the piece highlights the fact that maps

are always constructions designed according to individual or collective
Interests - nothing more, but also Nnothing less.




d were “taj-
hand are long gone. Algorithms and data structures

s the
our time, enabling us to quuckly and easily locate our-

> located - more or less wherever we are Where the F**
tle of an atlas published by Brltlsh artlst and computer










