Su Stockwell 6pp leaflet 297x105mm v.3 11/6/08 1:19 pm Page 5 TN

while | write this text — it may well change. A simply Susan Stockwell | CANARY WHARF

'PAPER TIGER:
An installation by
Susan Stockwell

gathered form, Stockwell proposes using elements of
maps for parts of this largely abstract piece, considering
this work to be the point where her past and current
work meet. In earlier paper installations and sculptures

she created environments for the most part of tissue,
with drapes that joined the ceiling with piles of the
folded paper on the floor. She also employed cardboard

Susan Stockwell in her studio 2008 (photo Heini Schneebeli)

of differing textures and thicknesses, piled high; and she
sometimes used tea-bag paper or coffee filters in works
that were either abstract or figurative. In fact, one of her
first 'dresses’ was made from stained coffee filters.
Stockwell’s discovery of rice paper has without doubt
enthused her in creating these new pieces. Her
excitement at placing them in the Lobby of One Canary
Square lies in the absolute difference between the
formality of the space
and the apparent
frippery she has
chosen to place within

EVENT Tuesday 22 July at 1.15pm FREE
Curator Ann Elliott in conversation with the artist.
Please call 020.7418 2257 to book a place.

it. The contrast
between this List of works
environment, strong in
colour and severity of
line, and the absolute

white and erratic

Highland Dress 2008 (detail)

nature of her
interventions has informed her intention.

On the day of installation, having assembled the - ' RS
characters for her tableaux and their supporting cast, b _ I'Id]a“y S.M—denlght
Stockwell’s work is still to be completed. Dresses, quilt, an at SundayJQOam—1 1 30pm

assembly of frills, and paper ready to be used as drapes, I/ . - :
are brought to the Lobby to finish her Paper Tiger.

Ann Elliott June 2008
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PAPER TIGER:

An Installation by Susan Stockwell

Susan Stockwell’s installation in the Lobby of One
Canada Square is a hybrid mix of paper sculptures and
other paper forms, some of which appear to emerge from
within the fabric of the building itself. In an unlikely
alliance, architecture and sculpture are inextricably linked
across place, l
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governance and time.
In works made of
maps and rice paper
fashioned into frills
and flounces, political
frocks and a bed-
spread, Stockwell cuts
and snips, sews and
staples paper,
gathering and pleating
it to her will. Although
she may be
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considered as an
installation artist,
sculpture is foremost
in her practice.
Drawing is important
to her; location and
reason have their
place, but her
installations may or
may not be site specific. Paper Tiger, the installation here,
might seem to be something other than it is: through the
relationship of its parts and how they connect to the
Lobby of this iconic symbol of business, Stockwell raises
questions. In this instance there is much that
masquerades — maps and other papers become fabrics,
paper structures
appear as malevolent
fungi. The extravagance
of the installation
takes us into the
arena of carnival, but
without its colour.
Voluptuous dresses
stand as a
congregation of
empty shells, like
ghosts from some
distant museum, tied
to their corporate
stage by a host of
otherworldly forms that have similar attributes.

The earliest work in the installation is a ‘quilt’, made
entirely of maps from old atlases, carefully stitched in the
manner of an American quilt or bedspread. The patches
that make up Imperial Quilt 2005 are taken from the

Drawing for Frill 2008 (photo Heini Schneebeli)

rice paper when engaged as an artist in residence in
Taiwan at the end of 2007.The paper is soft to the touch,
unlike the smooth and crisp quality of folded maps, and it
has a lustrous sheen that enhances extravagant, frilled
forms when gathered or pleated. The gargantuan
sculpture Paper Tiger 2008 stands three metres high. At
the top is a strangely small bodice considering the drop
and volume of the skirt, giving a sense of a circus

performer on stilts. In effect Paper Tiger is an empty paper
space, which Stockwell sees as a metaphor for money,
almost worthless in substance yet of value by
implication.

In contrast with Paper Tiger is Frill 2008. Slightly
smaller, it stands two metres high, a confection of frills
and flounces; it serves
to connect with the
building through its
profligate structure,
which is mimicked by
fungus-like wall
pieces. Winnie Lin, a
Taiwanese friend of
the artist, observed
that the layers of frills
remind her of paddy-
field terraces. Stockwell
says of this sculpture,
‘For me, it is a seductive
paper extravaganza,
with the rice paper doing what it does best, the forms
naturally bringing out its inherent structural qualities.’

One more dress completes the quintet that raises the
human spectre. frappe 2008, more a suggestion of a
dress shape than an actual garment, is under construction

Empire Dress 2005 (detail) (photo Jeff Leyshon)

Imperial Quilt 2005 (detail)



